Rhapsody for Alto, Men's Chorus and Orchestra, Opus 53 of Johannes 
Brahms (Kathleen Ferrier, contralto; London Philharmonic Orchestra 
and Chorus, Clemens Krauss, conductor; WNCN) 
Aesthetic form and human nature and aesthetic form and the human 
mind and it is because of the human mind that there are aesthetic 
forms and not because of human nature even though human nature is 
the content of all aesthetic forms or frames created by the human 
mind. This is true because human nature wallows in temporality 
and subjectivity and because human nature is human nature. The 
human mind on the other hand concerns itself with atemporal things 
and with atemporality and insists on objectivity and because it 
does so it is capable of dialectical thought. The proof is art and 
that is why the inartistic are hostile towards the artificial and 
why their only criterion for assessing the value of conceptual 
forms created by those who are not inartistic is naturalness. 
Antelopes and hedgehogs and of course other animals use that same 
criterion in assessing empirical reality and because antelopes and 
hedgehogs do and because the vast majority of men and women does 
there are antelopes and hedgehogs and of course other animals and 
men and women, Naturalness has nothing to do with the conceptual 
form of a work of art which it goes without saying is artificial 
and the content of which of course is human nature. The Concerto 
in A minor of Johannes Brahms 
was not created by human nature but by the human mind and the same 


Johannes Brahms and for all works of art. "Ist auf deinen Psalter, 


Vater der Liebe, ein Ton seinem Ohre vernehmlich, so erquicke sein 
Herz? Offne den umw&lkten Blick über die tausend Quellen neben dem 
Durstenden in der Wüste" is about human nature but that does not 
explain the aesthetic form assigned to that description of one of 
the states of human nature by Brahms. Aesthetic forms are not 
created by the "moulding action of the hand" but by the "splitting 
action of the hand" and by splitting and reassembling the potenti- 
alities of the raw materials can be transcended and that is why 
aesthetic forms can only be created by the human mind and why the 
aesthetic forms created by any civilization survive their creators 
and why antelopes and hedgehogs and of course other animals and 


the vast majority of men and women do not create works of art. 


(L'Aire: 10-18-75) 





